et AR S HE 2Hs

275
[. A&
“0]=9] AtZ"(American Sappho)2b= HAlo] AE o EZA]Q1 BE(Sarah Wentworth

Morton)& ®Hz} T2 AJHDella Crusca)s A —f';—é}tﬂ 1790¢ 0] ofgfiet o] A|& ATt

arsie] ofef
1 gee gast,
= 37M

o} mohy s

o] efolct. (1-6)

Across the vast Atlantic tide,

Down Appalachia's grassy side,

What echoing sounds the soul beguile,
And lend the lip of grief a smile!

'Tis Della Crusca's heavenly song,
Which floats the western shores along.
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Go, idle Boy! I quit thy pow'r;

Thy couch of many a thorn, and flow'r:
Thy twanging bow, thine arrow keen,
Deceitful Beauty's timid mien:

The feign'd surprise, the roguish leer,
The tender smile, the thrilling tear,
Have now no pangs, no joys for me,

So fare thee well, for [ am free!
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O! seize again thy golden quill,

And with its point my bosom thrill!
With magic touch explore my heart,
And bid the tear of passion start.
Thy golden quill APOLLO gave--
Drench’d first in bright Aonia’s wave:
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